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BUZZCOCKS R.I.P 

By now you've probably heard about the breakup of the BUZZCOCKS. 
Their manager, Richard Boone announced in NEW MUSICAL EXPRESS that 
guitarist/leed vocalist PETE SHELLY had left the band, apparently 
dissatisfied with the band’s musical progress. I am deeply sadden- 
ed by their departure; they have been of the utmost importance to 
me for the past four years. I was quite frankly awed by their ama- 
zing songwriting talents(the only toher band that impressed me as 
much was the BEATLES when I was very small). They had a flair for 
writing incredibly exciting songs that were also instantly catchy 
and enjoyable. Even the trendies found it difficult to dislike them. 
Their lyrics touched on a number of interesting topics, from BOREDOM 
and ORGASM ADDICT to I BELIEVE and AIRWAVES DREAM, Their last N.Y. 
show(the RITZ ,Nov.23,1980) was an astonishing, -landmark performance 
in that the entire massive crowd sang along with the band to every 
song, something I had never seen before in this area. The BUZZCOCKS 
were forced by the audience to do three encores(only one was planned 
on the set list)the last one OH SHIT! I think we were trying to show 
the BUZZCCCKS just how good they were in our eyes, lack of commercial 
success or no. But now they are gone. I think I'm gonna cry. Their 
records are not leaving my turntable for a long, time. 


GENERATION X R,I.Py 


A month before the BUZZCOCKS, GENERATION X also broke up after four 
years of off & on performing. Singer BILLY IDOL wanted to go solo 
and is now currently seen hanging around New York clubs. He made an 
appearance with rockabilly band LEVI & the RIPCHORDS a few weeks ago’ 
Now this is truly bad timing. Their new lineup seemed on the verge of 
success with their hit single DANCIN’ WITH MYSELF, A new album, KISS 
ME DEADLY had just been released and tours of both the U.K. and the 
U.S.(their first!can you believe it?) were in the planning stage. 
Aithough they've been here several times, they never did get around 
to actuslly playing. But we will never see then. Their first album 
is really good too. With the breakup of GEN X and the BUZZCOCKS, few 
of the British 76/77 bands are left. Gone aresSEX PISTOLS, X-RaY SPEX, 
ADVERTS, ART ATTACKS, SHAM 69, CORTINAS, EATER, REZILLOS, KILLJOYS, 
JOHNNY MOPED, SLAUGHTER & the DOGS, STINKY TOYS, PENETRATICN, and WIRE. 

Still surviving in some form or another are the CLASH, SAINTS(only 
the simger remains) DRONES, SUBWAY SECT, CHELSEA and two late comers 
who are more or less still intacts UK SUBS & 999. 

There is one of the early bands left thought: the DAMNED, 


The RAMONES had about as muci —- ; British underground 76/77 
as the Dead Boys. Lost in the shuffle in various “punk” histories is the 
fact that the British groups were into '50's rock, upstart 60's groups 
like the WHO as well as the STOOGES/DOLLS/VELVET UNDERGROUND type groups, 
not the Ramones. AND the Ramones London appearances in the summer of 76 
(first one being July 4) was not the spark that set it all off. For the 
record, the SEX PISTOLS made their debut at a London art school November 
6, 19755 were reviewed in N.M.E. February 21, 19765 shared the bill with 
the 101*ers at the NASHVILLE ROOMS (West Kénsington, London) on April 3, 
1976 (inspiring 101%ers singer JOE STRUMMER to quit and form a punk band 
xnown as the CLASH) splayed the midnight show of the SCREEN AT THe GREEN in 
Islington on May 17, 1976, and played with the DAWNED (their debut) at the 
100 CLUB July 6, 1976, but 2 days after the Ramones U.K. debut at the now 
defunct ROUNDHOUSE. The BUZZCOCKS formed after HOWARD DEVOTO saw the SEX 
PISTOLS at this gig. The BUZZCOC<S made their debut opening for the PISTOLS 
in their home city of Manchester. So, the SEX PISTOLS were the spark, not 
the RAMONES, ‘ 

Finally, the Ramones latest efforts have been totally uninspiring, even 
to their fans. .All this added together combined to make the film and its 
debut a travesty, desnite it's initial promise. As a final note, I sawa 
small poster in.the shape if a S T O P sign put up by the STIMULATORS & BAD 
BRAINS to tell epople not to be fooled; that they wouldn't be playing that 
night. At the bottom it reads "SID & NANCY, R.I.P." 


STIMULATOR NICK MARDEN (Bass) 
as he appears in the APRIL'81 
issue of ESQUIRE magazine!!!! 
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Meanwhile, the DEAD XENN=EPYS are finally here. They already played 
Boston(one highlight of that show was singer JELLO BIAFRA announcing 
that he was going to sell his sweat to BLEECKER BOB-a joke probably 
lost on most Bostonites), but Ticketron probably wishes they'd turn 
around and go back to San Francisco. Evidently in a rush of righteous 
patriotism, they’ve decided not t> allow the n=me to be vunched into 
their computer. Meanwhile, a band from Boston known as the DARK de- 
cided to call themselves the DEAD LENNONS for a gig at M.X'S(April 1). 
Immediately upon the anpearance of the ad in the VOICE, the newspaper 
began to receive thousands of angry calls & letters. The band changed 
its name back. Now I wonder what peonle would think of the Dead Kochs? 

Another California band UXA (United Experiments of America) played at 
171 A, Friday March 20. I like their LP - ILLUSIONS OF GRANDEUR, but 
I think they're better live than on record. Singer DE DE TROIT has an 
interesting rock n’ roll voice. Also I was impressed with the playing 
of their bassist, BOSCO. One non-LP song he wrote reminded me in feel 
of the STIMULATORS song BLIND AMBITION, The drummer & guitarist are 
solid musicians. Good songs included U.X.A. and I DONT LOSE SLEEP. 
See them if you get a chance. As for the club, there's an interesting 
scene going on here. It's mainly a rehearsal studio, but occasionally 
they have bands play shows or parties. It's a good place for young 
bands to play if it can be worked out. 


Scalp tickets at the RITZ for ADAM & the ANTS (wednesday, April 8) were 
going for up to $50., and to think, aside from FALL IN - stolen without 
credit from the MONOCHROME SET - they are all a put on. Well, it's your 
MONEY sseee 


Now for the mess that's become D.O.A.2# 

I saw the film and I didn't like it. I was excited about seeing the 
actual band footage but unfortunately that only constituted 1/5th of the 
movie (about 20 minutes). The rest was spent trying to provide a “punk” 
atmosphere. 

On the other hand, the:STIMULATORS and BAD BRAINS were listed as play- 
ing with the film's debut at the RITZ April 9th. This really sounded 
good at first, but the next VILLAGE VOICE contained the following adver- 
tisements "SID & NANCY invite you to a resurrection ball". Uggghh! 
Entertainment scheduled was now a DEAD BOYS reunion and the SWINGING 
MADISONS (too insignificant for further mention) with JOEY RAMONE as host 
for the evening. 

Evidently, the STIMS/BAD BRAINS did not want to have anything to do with 
any “resurrection ball”. I can't say I blame them. I find this truly 
tasteless, After 2 years, SID should be left alone. SID & NANCY's inter- 
view in the film brings out the sympathy in you, and to insult them this 
way is dumb, To substitute the DEAD BOYS reunion is even dumber. The 
STIMULATORS and the BAD BRAINS are here now. By booking them in the first 
place, the D.0.A. people had a chance to show New Yorkers that the initial 
energy & excitement that was started by the bands in the film has not died 
out, but rather, that this svirit is flourishing with these two and other 
current bands like SLF, the UNDER‘ONES, RUTS, DEAD KENNEDYS, ANGELIC UP- 
STARTS, CIRCLE JERKS, COCKNEY REJECTS etc. 

* THESE groups represent the future, and the future looks bright indeed.* 
The Dead Boys, on the ~ther hand are DEAD, DEAD, DZAD! If any spirit was 
ever enbodied in the Dead Boys (questionable) it has long since disapneared. 
Reuniting them was nore than just pointless; it was worthless. JOEY RAMONES 
contribution to the evening was a 5 second apnearance to angrily announce 
the Dead Boys. Big Dealt I could have done that, and I would at least have 
been somewhat pleasant. Just what he was pissed off about, I don’t know. 
(Maybe he didn't get paid) - anyhow, this was also pretty stupid. 


beeen e e + Sober ee dies ee Cea . eo 


Meanwhile, this little gem is reprinted from the Easter Newsletter '81(MAX'S)s 
BOYCOTT: ANDY SCHWARTZ, Editor-in-Chief of the N.Y. ROCKER, says the reason 
for the ROCKER'S news blacks! «* Max's is that: “None of the 
bands playing MAX'S regularly are good enough to be reviewed 
in NEW YORK ROCKER". 
With “LOUD FAST RULES!" rapidly becoming an International house-hold word, 
who needs to be noted in Andy Schwartz’ diary anyway? 
It was brought to my attention recently, that a classmate of mine (Boston U.) 
on a visit to Vermont was invited to a party. There he found LOUD FAST RULES! 
painted onto a sheet & hung across the ceiling along with a framed photo of 
NICK MARDEN(from ESQUIRE mag). It was the first they'd ever heard of the 
STIMULATORS but it's not going to be the last!! 


The next good show was the STIMULATORS at MAX'S KANSAS sees Gpexday March 
27). MAX'S was packed beyond capacity. The tables were spensed wi early 
ae teen show, and the BeaneeTs were actually cool. DENISE, HARLEY, NICK & PAT 
showed with two energetic sets why they're the best band here. PAT in par- 
ticular has been singing better than ever these past three months or SO. 

The dancing in front of the tiny stage was crowded and frantic. All spiked 
bracelets were removed before the show, however. Unlike a few other places, 
no one here has much interest in seeing how many people one can torture on 
the dance floor. 


HARLEY drumming atop the BBC 
(British Broadcasting) building 

in BELFAST, Northern Ireland, Aug. 
1980, for a special 5 minute news 
feature on’ the STIMS arrival in 
Ireland. HARLEY -is:"The youngest 
musician to perform at a major Pop 
Festival in Britain”. 


COMING UP: Saturday, May 2nd, the STIMULATORS will play at the PEPPERMINT 
LOUNGE (also on the bill SUICIDE). This date marks the SECOND 
ANNIVERSARY of Drummer HARLEY FLANAGAN with the band. (Yes, 

2 years ago, the STI‘S were forced to boot former Dead Boy 
JOHNNY BLITZ(who drummed for them) out & permanently pnlace 

i HARLEY in the position. However, his FIRST public appearance 
with the band was at HURRAH's, March 13, 1979 as a guest drummer. 
Harléy Flanagan was born in San Francisco in 1967. He moved 
to Europe with his mother when he was three, and spent the next 
eight years there, principally in Denmark. It was in Copenhagen 
that he formed his first band LITTLE BIG BOSS. He was ten. 


JOHN DAVIS - the young Irish filmmaker who first brought you 
SHELLSHOCK ROCK! (about the punk/new rock scene in Northern 
Ireland) is back in town with the final version of his follow- 
up films SELF CONCIOUS OVER YOU - title taken from an OUTCASTS 
Single. They are featured in the film as well. Lots of 
excitement here - so check the local papers for special pre- 
view screenings. A short trailer is being shown at the PEP & 
I understand MAX'S is getting hold of one immediately. 


New BAD BRAINS single in the works - as well as new STIMS 45 
about to go to press..........2 new singles from Washington DC 
from the newly formed YOUTH BRIGADE and S.0.A...keep checking 
out your local music store. 


